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India is a land of rich culture and heritage. Since the
beginning of our civilization, music and dance have been
an integral aspect of our culture. They play a vital role in
passing down the cultural and traditional identity of our
country. Throughout the different periods of history
starting from the dancing figure found in the Indus Valley
Civilization to the present, the two performing arts have
undergone several changes and evolved into new forms.
Presently the two art forms are flourishing not only in India
but also abroad. This is due to the powerful influence of
media. The influence of media has gréatly increased the
exposure of these two performing art forms. Media have
played a great role in bringing all of the cultures in our
world closer together. As a result of this access to different
cultural arenas, the two traditional art forms have been
fused with the other popular modern performing art forms
in and around world, which has paved the way for the
evolution of new trends in the two fields.

The Department of Music, Faculty of Fine Arts,
Annamalai University, has been doing yeoman service to
the fields of Traditional Music and Dance since its
inception. It has the pride of having successfully organized
a two -day International Conference on Dance, Music and
Media in the 20th and 21st Centuries in order to bring about
a rapport and bondage with artists all over the world.
Researchers and performers and young aspirants from
different parts of the world have evinced keen interest in
rendering their creative and research contributions to this
Internahenal Conference.
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e . . Appar visits many temples of Siva and praises him through his
ymns. Some patikams of Appar praise Siva in particular temples,
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The Dance of Siva as Portrayed by Appar in his Tevaram

The popularity of Saivism in Tamilnadu is mainly due to the 63
jyanmars. The Nayanmars used music as their medium to propagate
jvism. The Saiva corpus, Tirumurai, is spread out in twelve books.
par or Tirunavukkaracar (580-660 C.E) is an important Nayanar. His
constitute the fourth, fifth and sixth books of the Saiva
pon.hymns of Appar are referred to as patikams as they are a set of ten
tses in every theme. His fourth Tirumurai contains 113 patikams, the
100 patikams, and the sixth 99. The sixth Tirumurai is set in tantaka
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g ayeny Ues Uhereas others are general descriptions of Siva. In the hymns of Appar
P TTn e, . e can find various descriptions of the characteristic features of ina.
Siefiy uremgBens Gevemu Gevoopenpulen s iBpGen sides these, Appar has also dealt with in his hymns various acts of Siva

uch as Siva drinks poison, Siva bears the Ganges on his head, Siva burns
\he three cities of the demons, Siva appears androgynous and so on. One
such description of Siva that gains importance in the hymns is Siva the
dancer. Appar refers to the dance of Siva more than hundred times in his
Sixth Tirumurai alone. I now skim through some of these references:
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6-1-3 (dances holding the fire in his hands and being saluted by the
devas), 8 (dances while being saluted by people of the world and gods);
2-3(dances among ghosts), 4 (dances in crematory),11;4-5 (dances holding
fire in his hands), 7; 5-2,5,7; 8-4,7: 9-7; 10-1,5,6; 13-10; 14-7; 15-4,6; 18-9;
19-4,5,7; 20-4; 22-8; 23-2 (makes snake dance), 4(dances in crematory); 24-
1 (makes snake dance and also dances in fire); 25-8; 28-3 (makes snake
dance), 4 (dances in crematory); 29-5 (dances in crematory), 6 (makes
snake to dance), 8 (makes snake dance); 33-6 (dances at Tillai); 34-3
(dances at Tillai); 38-10 (dances in fire); 39-2; 41-258 (dances in
crematory); 42-6; 44-5,6; 45-1; 46-6 (dances at night), 10; 47-9 (dances in
crematory); 52-2; 53-11; 55-4;56-5; 58-2,7; 59-3 (dances in crematory); 60-8
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(dances in crematory), 61-2 (dances in crematory); 62-10 (da
bhutas); 64-7,10; 65-3; 66-5 (also makes snake dance),8; 67-9 (
crematory); 68-1(makes snake dance); 68-7; 72-1; 74-1 (danceJ[‘
(dances in crematory); 75-1-11; 76-6; 77-1; 78-7 (dances in cremal
(dances in crematory); 81-1,4,6,7,8; 82-1 (dances at Tillai) 4, 9 |
Tillai); 83-3; 84-1; 85-1, (dances in crematory), 6 (dances if
crematory); 86-4;88-1 (makes snake dance); 89-1 (dances at midni
91-5; 93-9 (dances in fire of crematory); 95-2 (dances in fire); 96-5
in crematory); 97-6; 99-2 (dances in fire). s

As I observe these references I find that Appar thrusts on
that Siva dances in the crematory. While studying the dance:
scholars point out that there are many kinds of dances of Siva
dance of Siva done in crematory ground is called Tandava and be

his form as Bhairava or Virabhadra. In this connection I quote A
Coomaraswamy:

“The second well known dance of Shiva is called the T4
and belongs to His tamasic aspect as Bhairava or Vira-bhadra
performed in cemeteries and burning grounds, where Shiva, usug
ten-armed form, dances wildly with Devi, accompanied by trog
capering imps. Representations of this dance are common am
ancient sculptures, as at Elura, Elephanta, and also Bhuvaneshvara,
tandava dance is in origin that of a pre-Aryan divinity, half-god,
demon, who holds his midnight revels in the burning ground. In |
times, this dance in the cremation ground, sometimes of 8§
sometimes of Devi, is interpreted in Shaiva and Shakta literature
most touching and profound sense.” b

What is important here is the observation by Coomaraswamy |
this particular dance in crematory ground is pre-Aryan divinity. F
this we can say that Appar has chosen to describe the crematory dance
Siva mainly to propogate the antique nature of Saivism and to eul ul
Siva as the ultimate god who remains when all the other things in tl
universe have been destroyed. In this connection, I quote the followi
observation from the text Cotanaikalai Venra Caivam by A. R. Ramasa
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b,
“Because Lord Siva has smeared the a
und, he is called as

crematory ground
, during the time of th
rything will be burnt, and
erse is filled with specks

such as creation, maintenance,

As we discuss the dancing posture of

sven Tirumilar who lived before Appar

sture of Siva. Thus in the fourth fantra o
find the following verse:
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shes from the crematory
cutalaiyanti (the mendican_t from t1'§e crem:t;;y
). What is that crematory ground? Wha?t is bu:rr:t m_t‘réai(:._m;
ents arising out of the three impurities in people’s xmcrii Y t;s no;
1 and mayd) are burnt. That mind is the crematory ground. &2

used for people. The place where all the gs
e great deluge is the crematory grour}d.
they turn into ashes. The space in the entire
of ash. In that crematory ground Siva is

¢ with Sakti... From that ash... creation starts once again. The life

| seed of all the beings that were burnt will be in those ash.”

this juncture I do not think . vt
. tli:)tn that} the Pisupata sutras-one of the earliest texts on §a1Ylsr;1i
| isting of one hundred and sixty-eight siitras spread out in t;e
Whyiyas, emphasises the importance of sleeping on ash right in the
nmencement of the text (1.3).

Thus the description of Siva as
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that it would be out of place to

J a dancer plays an important role in
tablishi i d. Recognising this importance
stablishing Siva as the supreme Go . ¢ .

| tahﬂlps tt?e later Saiva philosophers give a phﬂf)sophlc mterl?ret:tt;o.r:i?s

the N eaia form of Siva that it represents the five-fold cosmic activi

b destruction, concealment and blessing of

Siva, it is worth mentioning
also describes the dancing
f the Tirumantiram (887) we
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“In the Golden Temple is the Atbhuta (Wonder) Dance,
In the Golden Temple is the Ananda (Bliss) Dance
In the Golden Temple is the Anavarata (Eternal) Da -
In the Golden Temple is the Pralaya (Deluge) Dance
In the Golden Temple is the Samhara (Dissolution) Dance
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This means the concept of Siva as a dancer, performir

various places, was well developed before the time of
study the development of Saiva philosophy we find
evidences of practise of this religion even before g;he times ¢ 4
Civilisation. Of the many prominent schools of Saivism we may iy ) ; SHILITL 9651 ©_enailIDTSHa|b
to Tamil Saivism in theysguth and Kashmir Saivism in the non BOB! UTTS SeonsaTyHH ‘5“’&““”;;':2? ;mml;,@m ?;Idseﬂmé@mb
the main branches of Kashmir Saivism is the Spanda schoo sl GTaeID QMLLD HIOS! mwmmw el ©ens, B IQUID SiBemey
means “vibration” or “motion” and it is striking that on ut (5 BIEHIBEEET SUBID Hm m semBID, Gal G WwdpHHHS
word spanda, one is reminded of the dancing form of Siva. In t; : pevessht S0 BS! gﬂ&wﬁjd)w_@wi&mm BosiLsHGL ObS BMFLG
antiquity of Saivism, it may be observed that major philoso s BOHGD. SN el HEEBBHAGETS ULGLGSSUILLL 6.
Kashmir appear only after the seventh century. Given this, is A i &®5£ﬁ135ﬁ'm BleBaT sl auemsLBGHSLsiene].
to think of some inspiration by the dancing form of Siva as det BEeIs@eN @maf&@;‘[)g@ﬁﬂ BIbLBSGe, Sehebamel, BLHES &Eel
Tamil Saivism to the Spanda school of Kashmir Saivism? ﬁ"ﬁfﬂ?‘@ ﬂmﬁsﬁ @m%sﬂmﬂ Leo _sfienia. Sieneu 20, 21b
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